Models and Tools for Digital Scholarly Editions: Textual Zoom

The project consists in the construction of a textual zoom model (z-text) and interface (zoom-editor)
allowing the text to be structured on levels of details and to be explored by zoom-in and zoom-out. With
application in creative writing, literary criticism or pedagogy, the model may be used in potential
scenarios pertaining to the field of the scholarly editions, such as:

» gradual disclosure of details as an analytic, stylistic or storytelling strategy;

* variable proximity/distance to a textual object, simulating a camera-like approach;

* topic unfolding as a scalable map, from simple to complex, intuitive to abstract, particular to
general or general to particular, “bird’s eye view” to tiny detail;

» kaleidoscopic view by change of the visualization tool (considering the same episode with
different magnifying glasses).

Models and Tools

M The z-text model relies on a layout of levels of details along Z-axis. Every level is
¥ composed by units called z-lexias' which can indude one, more or less than a
z paragraph (text and related images). A parent z-lexia may be expanded by

adding details and have descendants on the subsequent, deeper levels.

Figure 1 —Z-textlayout p ,_textyal layout is based on a set of XML files, to each level corresponds a file.
The relations parents—descendants are expressed by means of a system of identifiers (Z-lexialD). The
zoom-editor interface, launched as a Java applet via a browser, manages the XML-based system in a way
transparent to the user.

Applications

The first examples of possible applications for scholarly editions are related to the field of literary
criticism and deal with a fusion of the literary text to be analysed with a gradually unfolded analysis on
the deeper levels of the representation. Figure 2 shows a fragment of Balzac’s Sarrasine (a) and an
excerpt from the corresponding interpretation by Barthes® obtained after successively zooming-in the
297 (z-)lexia (b). Further zooming may reveal the analytic details, moving progressively from the
interpretative codes (hermeneutic, symbolic, semantic, etc.) to a more nuanced reflection on the
discursive logic and the characters’ actions in the fictional world.
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Inspired by the term /exia, a unit of reading, proposed by Barthes (1970).
2

Barthes, Roland, S/Z, Editions du Seuil, Paris, 1970.
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Figure 2 — Text-analysis fusion
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immortels peints par Homére, I'amour du sculpteur avait franchi en un clin d'oeil
d'imenses espaces.

b (297) - La mort diit-elle m'attendre au sortir de la maison, j'irais encore plus vite,
répondit-il. * ACT. « Avertissement » : 2 : passer outre. ** ACT. « Vouloir-mourir » : 2 : se
moquer d'un avertissement, accepter un risque.

LVIII. L'interét de I'histoire |

Sarrasine est libre de suivre ou de rejeter I'avertissement de linconnu. [...] Cependant,
[...] Sarrasine n'est nullement libre de refuser l'avertissement de I'ltalien; car s'il 'acceptait et =
s'abstenait de poursuivre 'aventure, il n'y aurait plus d'histoire. Autrement dit, Sarrasine est
contraint par le discours d'aller au rendez-vous de I&iambmella la liberté du personnage est

dominge par linstinct de conservation du discours. [Barthes, 1870.p.129]
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- Poverino! s'écria I'inconnu en disparaissant. |
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Similarly, we can imagine a z-textual layout merging, in a multilayered structure, Shakespeare’s
Midsummer Night’s Dream with Greenblatt’s’ new-historicist reconstruction of the socio-cultural
context having inspired it or Homer’s Odyssey with Auerbach’s’ analysis leading gradually from a close
reading of Ulysses’ scar episode to a general view on the representation of reality in the Western
literature®. Another kind of z-text, related to a genetic criticism perspective, could imply a fusion of a
published text and its “avant-texte” variants. For instance, by joining fragments of Flaubert’s Hérodias
and a layered structure of folios from the genetic edition of Compus Flaubertianum’, placed in an anti-
chronological order®. The punctual zooming-in and out through the levelled structure of manuscripts
may convey a sense of the genesis of the text, back from the final, polished form, through
intermediate phases, to the first drafts of the writing process.
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As McGann’ observes, literary works organize themselves along “multiple dimensions”. Figure 3
presents a z-text based on adapted excerpts from Hart’s'® critical notes on Marquez’ Crénica de una
muerte anunciada. The expansion of the z-lexia describing the marriage of Angela and Bayardo
represents a branching point of the analysis: one direction follows a character-centered view focusing
on Bayardo’s wealth and his ability to get what he wants (a), the other, a socio-cultural interpretation
hinting to the intrusion of the North-American capitalism in a traditionalist Latin America (b). The use of
different types of “magnifying glasses” as visualization tools is intended therefore to create a
multidimensional critical space.

-
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Cronica de una muerte anunciada. Critical Guides to Spanish Texts
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[...] A rich man, Bayardo San Roman, arrives in a small town [...] and impresses and marries
a beautiful young woman, Angela Vicario, of humble origins. The marriage takes place in great
_splendor.
! The bishop's boat is seen in the distance hugging the shore but, to the disappointment of the
_vilagers, it does not berth.

Bayardo San Roman discovers on his wedding night that Angela is not a virgin and returns fl
her to the Vicario household the next morning. When her twin brothers, Pablo and Pedro, learn from
her that Santiago Nasar was the culprit, they kill him that merning, are charged with murder and | |

_imprisoned. —
[=—
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Cronica de una muerte anunciada. Critical Guides to Spanish Texts

7 [...] A rich man, Bayardo San Roman, arrives in a small town [...] and impresses and marries

E‘)\ a beautiful young woman, Angela Vicario, of humble origins [...] The first inpression we have of himis |—
his legendary wealth [...]. He is also presented early on as a man who will stop at nothing te get what
he wants; he decides to marry Angela after seeing her quite by chance in the street [...] and he drives
the widower Xius out of his house simply because his future bride casually mentioned that she liked

_his house. The marriage takes place in great splendor. |

i The bishop's boat is seen in the distance hugging the shore but, to the disappointment of the

_vilagers, it does not berth.

Bayardo San Roman discovers on his wedding night that Angela is not a virgin and retumns | _|

_
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[...] A rich man, Bayardo San Roman, arrives in a small town [...] and impresses and marries
IE’\ a beautiful young woman, Angela Vicario, of humble origins. [...] [A] critic has suggested that his =
ebullient capitalism can be read as a symbol of the North-American invasion of Latin America,
specifically in relation to the impoverished Vicario family. [...] Angela is portrayed [...] as being a
potential non-conformist [...]. However, because of her family's traditionalism, she has no choice when

. L . L. _he proposes her. The marriage takes place in great splendor. | |
Figure 3. Multidimensional critical space i The bishop's boat is seen in the distance hugging the shoointment of the
_vilagers, it does not berth. :‘IJ
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Bayardo San Roman discovers on his wedding night that Angela is not a virgin and returns
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The last example deals with the idea of gradual disclosure of details as a strategy of storytelling (Figure
4). The story (Postcards to myseff)'®, starts with a paragraph and expands gradually on the deeper levels.
The text unfolding is activated by trigger-elements, like the theme of Vallotton’s painting. At the same
time, one can consider the ztextual layout as keeping trace of the process of writing itself, i.e. the
triggers and the different phases of development of the text, a perspective that may be further explored
in a scholarly edition context.
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Ml Postcards to myself

! Everything started on that evening before Christmas while watching Agnés
Varda's documentary on arte. It was a shot in the Hermitage Museum fugaciously
featuring the Interior, a painting from 1904 by Félix Vallotton. Instantly, | realized that |
was looking at the same picture, while browsing a small postcards collection
_simultaneously with my TV watching. Coincidence or trigger of what was about to come?
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Everything started on that evening before Christmas. | knew nothing about =
Agneés Varda until | discovered on arte the documentary series Agnes war da (Agnes
was there). | liked the German title more than the French one (Agnées de ci de la Varda)
_as it hinted more concisely to the filmmaker's name and artistic journey.

2 Simultaneously, | was browsing a small collection of postcards for a writing
experiment intended to a workshop presentation in Seattle. In that episode Varda
recorded her impressions of Saint-Petersburg and included a commentary by Nathalia
Brodskaya, the Hermitage Museum curator. Suddenly | noticed that the painting
fugaciously featured during Brodskaya's talk was the Interior, a painting from 1904 by
Félix Vallotton, the same as in the postcard | was looking at. Coincidence or trigger of

_what was about to come?

The picture shows a woman dressed in a crimson "robe de chambre" standing
before the mirror in her bedroom and a servant preparing a soirée dress for her =
mistress. The interior is minutely rendered with tapestry and furniture details, cloth
accessories, paintings hanging on the walls and spaces doubled by mirrors. There is
intimity but also a sort of expectation in the air, dissimulated under the concentrated
expression of the servant and the watching eyes of the lady. A duality of presence and
absence at the same time.

Figure 4. Details disclosure as a

strategy of storytelling
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Developments

A demo version of zoom-editor is available on the project Website [www.zoomimagine.coml).

A downloadable variant, induding z-texts samples, can be accessed via:
|https://papyrus.bib.umontreaI.ca/jspui/handle/1866/3964|

A new beta version will be available soon on the project Website.
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Florentina Armaselu (Vasilescu)
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